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CE DOME (VENUE 23)

DANCE, PHYSICAL
THEATRE AND CIRCUS
L'ENFANT QUL...
INSTITUT FRANGAIS D'ECOSSE
(VENUE 134)
dekodkdk

THERE'S a man swinging an axe
around his head and, at the com-
pany’s insistence, I'm sitting on
the front row.

As he thwacks it into a tree
stump, 'm thankful that it's not
my head.

“It’s not a narrative show,”
someone else explains at the
start, But thankfully it's also
not ashow that's interested
in physically harming today’s
audience. Despite initial

impressions, it’s far too sensitive
for that.

Set in a woodland clearing, it's
an ethereal piece of character-
based physical theatre, inspired
by a tiny sculpture from Belgian
artist Jephan de Villiers - an
unusual artefact comprising a
moon-like face on a stick.

As a charming child puppet
wanders through fallen leaves,
stealing phones from audience
members' bags, a nymph-like
creature somersaults through
the trees, assisted by her two
aicles.

The mask and the stick are
reimagined throughout as
visual motifs - whether it's the
long branches that form the

While the axe may be a big surprise, the rest of L'Enfant gui... Is understated and ethereal, and yet still accessible

forest, white faces that cover
orange glowing lights, or wood
shavings that tumble from the
boy'’s soon-to-be crumbling

body.

Itys an emotional and elusive
piece that builds to a dramatic
confrontation between the boy
and the woman - one that, it
becomes clear (upon reading the
production notes), represents
the young de Villiers battling
with childhood illness.

While the story is relaxed in
its obliqueness, the atmosphere
is exceplional and the use of
circus skills more commonly
associated with upbeat big
top shows are turned into
something far more haunting,

emotionally involving and
creatively rich.

Movingly performed by
puEpcteer Morgane Aimeri¢
Robin and acrobats Caroline
Le Roy, Adria Cordoncillo
and Michagl Pallandre, to the
sound of Florence Sauveur’s
melancholic cello, it’s a defiantly
artistic piece that manages the
rare achievement of also being
pretty accessible.

In the end, it doesn't really
matter what it’s about.

Its lingering mood and
understated celebration of
nature andl childlike curiosity
are what stay with you.

SALLY STOTT
Until 29 August. Today 6:30pm.

right out of a Ladybird book and
speaking in grammatically per-
fect sentences.

But one Friday in along, hot
summer, the veneer cracks.
What is father hiding? Why is
mother on medication? And
what secrets are lurking in
the old house in the woods?
When a child goes missing, it
doesn't take long for the polite,
prosperous world of the Baby
Boomer generation to fracture
and fall apart.

Young theatre company
Pelican Briefs go to alot of
trouble to create an authentic
period piece through set and
costumes, but it feels like the

00N Bliawnd fhantsns mencdares

to say to us toclay and why it
interests theatre-makers who
were not born in the 1960s.
SUSAN MANSFIELD

Until 30 Auqust. Today 1:45am.

THEATRE

THE BENCH
THESPACE @ SURGEONS HALL
(VENUE 53)

Fok

A TRIO of vaguely sketched and
even more vaguely connected
stories unfold on or, in one case,
near a park bench - a young cou-
ple work through their issues in
the present elay, a random meet-
ing in the 19505 leads to a sweet,
1A srhanl entirtehin and a fala

on Lambrini, writes the show's
own poster pull quote: “It's not
cxacl‘fv Chekhov, i51t?"

FIONA SHEPHERD

Until 20 August. Today 4:20pm.

THEATRE

THE 229 IS NEVER ON
TIME ‘
THESPACE @SURGEONS HALL
(VENUE 53)

* %k

THE elegantly choreographed
moves between scenes and the
plot which turns in on itself
several times suggest that this
young company has ambition.
But this tale of a man's anger,
violence and confused mental

THEATRE

BORIS: WORLD KING
FLEASANCE COURTYARD
(VENUE 33)

ok

IN TERMS of satirical message,
this direct attack on the bogus
cult of Boris Johnson is highly
commendable.

I couldn't agree more with its
scathing dissection of Johnson as
an unprincipled, philandering,
duplicitous opportunist who
uses the supposed charm and
humour of his bumbling toff act
to get whatever he wants.

Unfortunately, for a comic
play it barely raises a smile.

Actor/impressionist David




